
Summer NAMM Show 
 
 
Austin, Texas, July 14-16 2006 – The Summer show is smaller than the big 
January blowout in Anaheim, and it tends to be more oriented toward guitars and 
drumsticks than compressors and consoles, but I managed to find plenty of cool 
things that might find a home in your studio. Here’s a quick tour, pretty much as 
published in Pro Audio Review August 2006. 
 
 
Mics’n’stuff 
 
The hotbed of new condenser mics seems to have cooled off, but ribbon mics 
are heating up, fueled largely by the work of Wes Dooley of Audio Engineering 
Associates. Wes married modern manufacturing techniques with classical ribbon 
mic designs, and, a couple of years back, introduced a line of new, affordable 
large ribbon mics. Nady took up the challenge, introducing their Chinese-built 
RSM-2 last year, and at this show, displayed more new ribbon mics than you 
could shake a drumstick at. They come in all sizes and shapes, all with roughly 
2” long by 2 micron thick ribbons with exception of the “lollypop” style RSM-4 
which sports a 6 micron ribbon, suggesting a more vintage sound, both 
mechanically and visually. All are priced under $350.  
 
Other new ribbon mics were the VR-88 from Samson and the CR-14, a dual 
ribbon mic from a newcomer, Avant Electronics. One thing this generation’s 
ribbon mics has in common is that, while they’re all bi-directional, they’re 
designed to sound different from each side. This offers a choice of a brighter or 
darker tone, but trading off true bi-directional symmetry, making them unsuitable 
as the side mic in an M-S configuration. 
 
Shure introduced a new top-of-the-line stage vocal condenser mic, the KSM9. Its 
dual diaphragm ¾” capsule is switchable between hypercardioid and cardioid 
patterns (the switch is inside the screw-on grill). The selectable pattern was 
driven by live sound engineers who prefer the smoother cardioid pattern when 
using in-ear monitoring, but can get more gain before feedback when used with 
conventional wedge monitors. 
 
Audio Technica updated their Artist series, adding two new cardioid condenser 
models, the hand-held ATM710 and the small diaphragm side address ATM450. 
This pencil-style mic offers some interesting placement options, particularly 
around drum kits and acoustic stringed instruments. The ATM350 miniature 
instrument condenser mic is packaged with a gooseneck clip-on mount and a 
clever Velcro™ strap to attach it to the strings of a fiddle between the bridge and 
tailpiece.  
 



Studio Projects has updated their B and C series of studio condenser mics, 
increasing the capsule polarizing voltage and upgrading some of the 
components, resulting in 6 dB higher output and lower self noise. A sturdier case 
and new mesh grill both decreases mechanical resonance and improves the 
appearance. 
 
Among mic accessories, Avant showed a couple of rugged shock mounts; a 
conventional stand adapter for pencil-style mics, and a sturdy metal drum-rim 
clamp. Studio Projects displayed their upgraded mics in a new shock mount with 
a clever twist, an additional threaded stud that, with the addition off the 
appropriate length extension, allows a pair of mics to be mounted head-to-head 
on the same stand for coincident stereo applications. 
 
 
Recorders 
 
The new Sony MZ-M200 Hi-MD Minidisk recorder updates the MZ-M100 with 
several new user friendly features such as larger buttons and a no-nonsense 
display with usable meters and a true overload indicator. Recorded audio can be 
transferred between the disk and a computer via USB 2.0, and the Hi-MD format 
offers up to 94 minutes of 16-bit 44.1 kHz of uncompressed recording on a disk 
(up to 34 hours with the most severe data reduction). The MZ-M200 comes with 
a wired remote control and T-style stereo mic which can be plugged directly on to 
the recorder or used through a supplied extension cable. With flash memory 
recorders rapidly taking over for field recording, some of us still like to have 
sufficiently inexpensive removable media for storage of the “master,” and the Hi-
MD seems to be filling that niche.   
 
The Zoom H4 hand sized 4-track or stereo flash memory recorder sprouts a pair 
of crossed cardioid condenser microphones as well as phantom powered XLR 
mic inputs. A high impedance instrument input and built-in DSP effects reminds 
us that Zoom is still in the guitar processor business. Similar in concept is the 
Boss Micro BR pocket sized 4-track recorder. Designed for the musician on the 
go, it includes such features as a time stretcher, DSP effects, and a 
programmable drum machine.  
 
 
Gozintas and Gozoutas 
 
M-Audio introduced the ProFire Lightbrige, connecting up to four ADAT™ optical 
inputs and outputs (32 channels) to a PC or Mac via Firewire. It also supports the 
S-Mux protocol for 16 channels at 88.2/96 kHz.  
 
TASCAM has updated the US-122 USB interface with two new variants, now 
offering USB 2.0, 24-bit resolution, and sample rates up to 96 kHz. A styling 
makeover with flat, recessed knobs fits the pocket or tote bag better than the 



original model. All of the original US-122 features are retained with the exception 
of the insert jacks, including no-latency analog input monitoring. The US-144 
adds S/PDIF I/O to the two mic/line/instrument inputs, and provides separate 
controls for headphone and line level monitor outputs.   
 
New from Alesis is the tabletop IO|14 Firewire audio interface. Combo XLR 
connectors with insert jacks in the signal path accommodate four phantom 
powered mics, line level sources, or high impedance instrument pickups in any 
combination. Digital inputs are S/PDIF and ADAT™ optical (S-Mux for 4 
channels at 96 kHz). One pair of balanced analog and one pair of S/PDIF digital 
outputs provide monitoring for in-the-box mixdown. MIDI inputs and outputs are 
also included.  
 
The API A2D, comprised of a pair of API 312 mic preamps and a 24-bit 192 kHz 
A/D converter, is the company’s first product with an integrated digital output. 
Separate preamp and A/D input gain controls provide intelligent management of 
gain structure to optimize headroom of both the mic preamp and A/D converter. 
Analog insert jacks between the preamp output and A/D converter input allow the 
use of outboard processors.  
 
 
Cool Gizmos You Need 
 
Stage Ninja has been making custom roadie tools and accessories for a while, 
and at this show, they’ve introduced their first commercial products. The 
Musician’s Extension cord is a heavy duty 25 or 50 foot AC power cable with 
weather-resistant sockets every five feet. Their Light Grip flashlight holder on an 
articulated gooseneck with either a heavy duty clip or magnetic base is just the 
ticket for those times in the dark when you need a third hand.  
 
Disc Storage Solutions offers a line of high-capacity CD/DVD storage cases. It’s 
a clever marriage between a standard CD sleeve and a hanging file folder. A 
hanger slips through a slot at the top of the CD sleeve and is suspended from a 
pair of front-to-back rails in the case. It’s great for the DJ who has to carry 
hundreds of disks and find them quickly, or for storage of your project backups.  
 
The Ebtech HumX is a ground loop eliminator about the size of an ice cube. Plug 
it into an AC outlet, plug your problem device into it, and, according to Ebtech, 
the ground loop problem is gone. I was assured that it’s completely safe and 
completely effective (it’s not a $90 safety ground lifter). We’ll let you know. 
Miracles sometimes happen. 
 
Peterson’s new, compact StroboFlip multi-temperament virtual strobe tuner fits in 
a pocket and offers features common to Peterson’s Virtual Strobe tuner line such 
as user-programmable temperaments, preloaded sweeteners and temperaments 
including pedal steel and the Buzz Feiten tuning system.  



 
D’Addario’s Planet Waves S.O.S. (Strobe On String) tuner for guitar or bass (a 
model for each) is a fat flat pick (try saying that fast) shaped gadget with a 
thumbwheel switch on the flat end and two LEDs on the pointy end. Set the 
thumbwheel switch to the note you want to tune, and the two LEDs flash as a 
strobe. Pick the string with the tuner’s point and when the illuminated portion of 
the string is stationary, you’re in tune. Very cool, and it really works. Less 
versatile than the StroboFlip, but it’s handier and considerably cheaper.  
 
 
Software 
 
Audio Impressions wowed us at the last NAMM show with their virtual pipe 
organ. This year’s buzz was about their DVZ (Digital Voice Zones) Orchestrator. 
This real-time program automatically maps chords to different voices so that, for 
example, the highest note of the chord is played by the first violins, the lowest 
note played by the basses. In addition, it can divide a section into multiple parts 
with parts coming in according to assigned priorities. With a traditional MIDI 
sample player, if one note plays16 violins and you play a three note chord, it 
sounds like 48 violins. With DVZ, it sounds more realistic, like the chord is played 
by 16 violins.  
 
MasterWriter is a songwriter’s tool, consisting primarily of a data base of words, 
phrases, rhymes, synonyms, alliterations, and pop culture icons intended to help 
find the perfect word or phrase to fit a song in progress. Other integrated working 
tools are simple audio recorder for getting the melody down, and an on-line date-
of-creation registration service that might save your bacon before you get the 
copyright paperwork.  
 
Veteran engineer and industry pundit Roger Nichols himself was ably 
demonstrating the new Roger Nichols Digital line of plug-ins. To describe the set 
(two dynamics tools, two equalizers, and an analysis tool) is beyond the scope of 
a quickie show overview, but my favorite was the Dynam-Izer. It’s similar in 
concept to multi-band compression but, rather than separating the audio into 
frequency bands with each band getting its own flavor of processing, the audio is 
divided into amplitude bands, allowing different dynamic processing of low and 
high level program material in a mix. It’s very cool in the right hands, which could 
be your hands.  
 
 
In The Can(s) 
 
Sony’s new MDR-7509HD headphones are a logical alternative to the 
longstanding favorite of many audio professionals, the MDR-7506. The 7509 has 
a larger driver than the 7506, a more comfortable ear cup, extended high 



frequency response (up to 80 kHz!), and, most significant, flatter midrange for 
more accurate monitoring and less fatigue.  
 
 
And On Top of Old Console 
 
Remember Auratones, the tiny loudspeakers on the console bridge of just about 
every studio in the 1970s? Avant Electronics has brought back the concept with 
the Avantone Mix Cube, a small, single speaker designed to show how your mix 
will sound on a less than full range playback system. Unlike the cheaply made 
Auratone, these are solidly built with MDF cabinets and a good quality driver (you 
supply the power amplifier), padded on the bottom to protect a console top or 
bridge, and with a mic stand socket for convenient mounting in today’s 
consoleless studio. While not very expensive, this is not intended to be your only 
monitor – it’s a tool for checking your mix for other environments. 
 
 
For The Musician In You 
 
It’s a guitar amplifier! It’s a vari-speed CD player! It’s a phrase looper! It’s 
TASCAM’s GA-100CD Guitar amplifier/trainer. This 60 watt instrument amplifier 
with a 12” speaker and DSP effects combines with a CD player offering playback 
tricks that help you learn licks, or simply play along with a recording.  
 
The Caswell #39 is an joint project of Studio Electronics’ Tim Caswell and 
Soldano Amplification. The amplifier has a totally analog signal path with 
motorized pots for MIDI-controlrecall of 128 stored presets. With the #39’s 
flexible gain staging and wide range tone controls, several classic amplifiers 
(stored as factory presents) can be closely emulated. It’s $6,000, so it’s not for 
everyone.  
 
Alesis displayed several new products for those who like to bang on things. The 
DM5 Electronic Drum Kit integrates the DM5 drum module with a set of drum 
control pads and stands, including a foot-controlled hi-hat pedal. Trigger I/O 
offers ten drum trigger inputs with 5-pin and USB MIDI outputs and comes 
bundled with the BFD Lite software drum module. Finally, ControlPad is an eight-
zone percussion controller with USB output. 
 
iCoustic is integrating amplification with high quality travel-sized guitars and 
basses by installing a modified Fishman pickup system and mounting a decent 
speaker in the sound hole. A patchbay on the control panel lets you plug in a 
player such as an iPod and play along, plug in an effect pedal, or patch in a mini 
recorder (a Korg ToneWorks PXR4 was on the demo guitar) to record tracks and 
play along with yourself, as well as use the Korg effects. This is a class act, very 
nicely done.  
 



 
Laustin Austin 
 
I’m not much for parties, but I took the opportunity to walk along 6th street, the 
main “music row” following an after-show party one night. There’s about an equal 
number of bars with music, tattoo parlors, and ATMs. No doubt about it – this is a 
music town. This is NAMM’s first shot at Austin after several successful years in 
Nashville and (according to many reports) a lackluster show last summer in 
Indianapolis. Many people were predicting that the Austin show would be a dud 
as well – hot weather, few direct flights, a long drive from just about anywhere, 
and general industry doldrums. It was definitely smaller and less crowded than 
the January show, 14% down in attendance from last summer, according to 
NAMM, but it meant not being rushed through the exhibits. I’ll take that over a 
mega show any day. The jury has reached a verdict, and the show will return to 
Austin in July 2007. 


