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Finally, some audio products today, though it was fun looking at all those iPod 
docks and robots. I got some further information on the Lytos camera, and it 
looks like it has a way to go – don’t forget how to use that Auto-Focus button too 
quickly. To review, this camera doesn’t capture a single image on a film plane, it 
captures the entire light field (within its range, of course) and you can decide 
what plane to put into focus after you’ve made the shot. But as you might 
imaging, it takes a lot of data to represent that light field so a small, medium 
resolution picture takes 16 to 20 megabytes. Sure, storage space is cheaper than 
ever these days, but that’s a big jump. It also takes a lot of light and the right 
color balance of light or else the pictures just don’t come out in the right color. It 
still needs some work, and it also needs a couple of good business people on 
board. They didn’t know when it would be ready, they didn’t know what 
approaches they’re looking into in order to make it more suitable for “general” 
photography, and they didn’t know how to market it. This is second hand 
information, but came from a trusted friend who has a similar background and 
tastes to mine, who attended a two hour play-with-it session along with a handful 
of others who all pretty much agreed with its shortcomings. Still, it managed to 
win the Last Gadget Standing section of the show, along with a baby stroller that, 
at the touch of a button, collapses itself into a sort of streamlined roller suitcase. 
Oh, and it has a pocket for a phone with a charging port.  
 
Blue Microphones have always had their 
own approach to design, both functional 
and visual. They have a couple of new mics 
that fit more into the pro audio realm, so 
here I’ll tell you about the Tiki, yet another 
USB microphone, but this one plugs directly 
into a laptop computer’s USB port. Since 
typically these computers have one or more 
USB ports on one of the side edges, it puts 
the mic in a good position for things like 
podcasts and Skype calls, though it comes along with a cradle and “extension 
cord” for computers that don’t have side-mounted USB ports. The thing that 
makes this mic special is that it contains some DSP (controllable from a pop-up 
window) that offers what they call “Intelligent Speech Mode” and “Natural 
Recording Mode.” The speech mode provides background noise cancellation, but 
unlike the noise canceling headset or handheld communications mics (or the pair 
of mics taped together and summed with the polarity inverted like the Grateful 
Dead used in the Wall of Sound tour) that require talking very close in order to 
get the full cancellation effect, the Tiki is able to steer its directivity by adjusting 
the phase and amplitude of its two capsules. This keeps the voice up front, and 
the background noise pretty well attenuated. It has the ability to “track” the 
position of the voice so you can be some distance away and also have some 
freedom of movement. It also uses some intelligent muting to suppress key clicks 



if you’re typing while recording, as well as eliminating fan noise by the same (I 
guess) type of technology as the iZotope noise reduction process – since iZotope 
was one of their partners in crime for this one.  
 
Audio-Technica has been making fine phono cartridges for nigh on to 50 years, 
and at this show, introduced a new turntable. This one is obviously intended for 
DJ use but it looks like it might turn out to be a decent table for at least personal 
and semi-pro digital archiving. It has a 3-phase direct drive motor and covers the 
standard speeds off 33-1/3, 45, and 78 RPM with both coarse and fine speed 
adjustment. The tone arm is fully adjustable (it doesn’t come with a cartridge 
though A-T will happily help you choose one or two for your application), and the 
built-in preamp provides either line-level RIAA equalized, cartridge level 
unequalized, or USB (equalized, I’m sure but maybe you get a choice).  

 
In pro audio, we don’t often overclock our computers – 
these days computers are plenty fast enough for audio 
- but game aficionados go for it in a big way. Here’s a 
server fully plumbed by Compucold and ready for 
attachment to an external liquid chilling unit. They sell 
ready made hot-rodded computers and servers as well 
as the parts to fit to your own computer.  
 
And while we’re on the subject of extreme computer 
cases, here are a couple of grab-and-go shots of 

unusual cases. I hope you don’t want to rush right and buy one of these cases for 
your next Pro Tools workstation, but CES is as much about cool-looking stuff as 
it is cool working stuff (coupled with equal parts of “who’d ever want that”). 
 

 
    
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



Snake oil or not? There’s always a product or three at these shows that makes 
me wonder. I had what I felt was the most straightforward and honest chat yet 
with a maker of premium IEC power cords. I asked the usual question “Do you 
have any test data that shows how the audio is changed when using your cable?” 
He really didn’t know and admitted that he really should get someone to run 
some tests. He gave the usual line that listeners heard a difference and liked 
what they heard. He gave the usual mumbo-jumbo that the braded flat 
conductors reduce skin effect (an RF phenomenon that has absolutely no 
bearing on energy below 50 kHz). My only slightly scientific view of these things 
is that they probably work pretty well as a power line filter, keeping EMI that’s 
present in the power wiring from getting on to the equipment’s ground and 
causing havoc with equipment that doesn’t have a properly designed and 
executed internal ground system. Conclusion: They can make crummy gear 
sound better. So why do even some pros conclude that it improves their high end 
gear? Well, not everyone knows how to do grounding correctly.  
 
But the new one on me this year, though apparently the technology has been 
around for a couple of years now, is BSG Technologies QOL Signal Completion 
Stage. It’s a common belief that there’s some hidden information in recordings 
that’s there for the listening if only there was a way to extract it. They call the 
process “phase layering” Basically what it does is creates several copies of the 
original signal, shifts each copy in phase relative to the original, or reference, and 
then combines all these phase shifted copies together along with the original 
signal. As their patent application says: “By applying these angles of 45 degrees, 
more or less, layers of phase form into a final, complete signal.” Now, understand 
that this is phase shift, not phase shift as a result of absolute time shift like where 
you combine two mics picking up the same source from different distances. Still, 
that doesn’t sound like something that I’d do with my audio. I wish the link on 
their web site (http://www.bqst.com if you want to try it) to their oscilloscope 
photos was working so I could steal the pictures (I have a printed copy), but it 
shows Lissajous patterns of a mono signal (a diagonal line tilted roughly 45 
degrees clockwise) before processing and an oval after processing. This 
suggests that the left and right channels are slightly unbalanced in level but 90 
degrees out of phase. This would indeed sound like things were “opening up.? 
But is it realistic? Is it accurate? Is anything really restored?  You be the judge. 
 

I really don’t have the need to pursue some of 
the fantastic power amplifiers available in the 
audiophile market today but there are many that I 
could admire as works of art and craftsmanship 
far beyond what we see in the studio and live 
sound world. Here’s a photo of the unstuffed 
chassis from a member of the Qualia & Co Indigo 
Series, a D/A converter, I think. 

 
 



And as long as we’re doing eye candy, here’s a shot of An Ampex ATR-102 (not 
playing at the time) in the YG Acoustics (speakers) suite. Bless YG for 
remembering that we don’t all listen to music from iPods,m and bless ATR 
Service (not an exhibitor at CES) for keeping the Ampex tape deck legacy alive. 
Lest we forget: 
 

 
 
The high end audio section of CES always has rooms and rooms of exotic 
speakers, and this year’s was no exception, though it seemed to me that there 
were fewer exhibitors over at the Venetian where there’s some chance of actually 
hearing what a speaker sounds like in a room. In an era where powered 
speakers both in the control room and in live sound are becoming fairly common, 
high end audiophile speakers are nearly always passive. Magazines like The  
Absolute Sound typically review a speaker with several different amplifiers, 
mostly, I think, to illustrate that if you have a good enough loudspeaker, it’s 
easier to tell differences between amplifiers, and that some speakers just seem 
to have a particularly favored amplifier among those in the reviewer’s stable. I 
suppose that when you’re paying $25,000 or more for a speaker, it’s nice to 
make your own choice of amplifier to drive it rather than feel like you’re stuck with 
the manufacturer’s choice, and taste. And we’re talking amplifiers that are 
$25,000 per channel (two for stereo) here.   
 
One interesting product, new to me anyway, was an electrostatic tweeter that 
used a diaphragm made from a composite nanofiber material that retains a 



permanent electrostatic charge applied as part of the 
manufacturing process (an electret) so it requires no 
polarization power supply. This technology is fairly 
common in condenser microphones now, even pretty 
good ones, so why not loudspeakers? The 
technology for the electrostatic assembly from IN2IT 
is assembled into a practical tweeter by 
ENIGMAcoustics. This tweeter, the Presto, is the top 
component of an odd looking 
speaker system called 
Finale. It wasn’t my favorite 
speaker of the show, but I 
thought it was interesting 
because of the tweeter 
technology.  
 

The most impressive sounding (and looking, too) speaker 
that grabbed my ear was the Wisdom LS4. It’s built 
around four planar modules that have a high frequency 
radiating strip that runs down the middle of the module, 
while the outside ares are dedicated to lows. It’s tall (81 
inches) and a bit over 2 feet wide, with the modules 
arranged as a line array to minimize vertical radiation. 
This can be an advantage since it reduces reflections 
from the ceiling and floor without compromising the 
radiation in the listening area. With all that radiating area, 
equivalent to 11 12-inch drivers, the LS4 only goes down 
to 80 Hz, so you’ll probably want a subwoofer to go with 
them.  

 
Finally, what would 
a CES be without 
turntables? Last year I think I dug up all the 
really exotic ones, so here’s a blast from 
the future. Thorens, who has been making 
turntables as long as I’ve been interested in 
audio, hasn’t rested on their laurels. The 
classic TD-124 is no more, but Buck 
Rogers, or maybe the Jetsons would 

probably like the art deco-like TD-309. 
 
So that’s it for me at the show. Just because they like us to write things like this, 
The final wrap-up claims that this was the largest show in history, with more than 
3100 exhibitors and 153,000 attendees. My feet are still tired.  
  


